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1

FLONG TIME, 
NO SEE
How a printing mold transformed newspapers’ growth

You’ve heard of letterpress printing.1 You may know about 
individual pieces of metal type that typesetters stacked 
side by side to compose lines of type – maybe at a crafts fair 
you inked some big wood type and pulled a print your-
self? Perhaps you’ve even watched a film on YouTube about 
hot-metal composition, showing Linotype operators or 
Monotype casters producing endless lines of type for news-
papers, magazines, and books.2

I would guess you’ve seen scenes in movies of newspaper presses in which 
ink is slammed onto a continuous newsprint feed moving at an absurdly 
high rate, and which is then cut, folded, and stacked into copies, and thrown 
into delivery vans. Printing presses appear in a key scene in The Post, the 
movie about Washington Post journalists publishing the Pentagon Papers.3

1	 �If you haven’t, hold on – this book is full of details about it. Also, see Glossary.
2	 �A classic of the genre, “Farewell, ETAOIN SHRDLU” (David Loeb Weiss, director;  

Carl Schlesinger, narrator; 1978).a

3	 �Every single person I know has told me about the typesetting and printing scenes in 
The Post. They all wonder how I haven’t seen the movie yet! As of this writing, I some-
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3

THE TYPE­
WRITER IS 
NOT A TYPE­
SETTER

The 1919 Printing Strike That Wasn’t

In 1919, typesetters in New York wanted better working 
hours and better pay at magazines, book publishers, and 
job shops.1 Their powerful union, the International Typo-
graphical Union (ITU), refused to authorize a strike. (News-
paper workers had already negotiated a better deal.)

Members of these local chapters took matters into their own hands, even 
though they risked the ire of publishers, being fired by employers, getting 
expelled by the national union, and getting labeled as socialists or worse.

1	 �Job shops did regular “ jobs,” which was nearly all of printing that wasn’t books and 
periodicals: business forms, business cards, announcements, brochures, letterhead, and 
other miscellaneous work.

Opposite: Front page of The Literary Digest, decrying “mob-rule.” October 18, 1919.



100	 Eradicate the Type Lice

Hilarity. Well, at least you were now part of the gang – and ready to initi-
ate the next sucker.5

It was a common-enough “joke” that it showed up in comic strips, too, 
though often referring back to older times, as in a syndicated cartoon from 

5	 �This wasn’t just an American (or UK) initiation rite. When visiting the German Tech-
nology Museum in 2022, I spotted a sign on a type case (next page) reading “Achtung / 
Bleiläuse” – “Danger/Type lice”! (I’ve also seen “Vorsicht/Bleiläuse” – “Caution…”)

A type lice warning in the German Technology Museum (top). A neophyte gets 
squirted (left). Kessler lampoons a senator (right). Photo by author, 2022; Allsopp, Twenty 
Years in a Newspaper Office, 1907; Kessler, May 27, 1924.
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May 27, 1924, by Camillus Kessler (opposite).6 It refers to a 1924-era senator 
discussing his time as a printer. Or, in a Gasoline Alley from January 29, 1934 
(above), set in a small-town newspaper, where handsetting would have been 
the rule of the day.

The act is played out on screen in Park Row (1952), a movie whose name 
is derived from the street on which most newspapers in Manhattan were 
located for decades.7 The movie traces a rivalry between an upstart newspa-

6	 �Bridgeport Telegram, p. 16.bi

7	 �The writer, director, and producer, Samuel Fuller, nearly bankrupted himself by 
spending $100,000 ($1.2 million today) on a huge set that re-created Park Row.

Skeezix gets initiated. Frank King, Gasoline Alley, January 29, 1934.

Ottmar, is that you (far right)? Park Row, 1952.
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7

READING 
THE 
REPRINTS
Finding a book in prime edition condition

Book collectors make a big deal about first editions. Often, 
their interest is not just the first publication of a work, but 
rather the first printing of that work  –  a so-called first-first 
edition. It’s more accurate to call it the earliest edition.

I’m not sure why such a book is fetishized. The first edition may have the 
loveliest cover, the best binding, and the most care taken with it, compared 
with later settings and printings, which are often produced more cheaply in 
paperback or by publishers who license the work for reprinting.

But the first printing is the initial impression of type for that edition of 
work onto paper, and it takes until subsequent printings for typos and other 
errors to be fixed  –  although others are routinely introduced. A popular 
book might require several printings to get a perfected one.

Francis Cugat’s first-edition cover of The Great Gatsby, for which he was paid 
$100 ($1,800 in 2026). New York: Charles Scribner’s Sons, 1925.
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168	 The Truth Is in the Stars

Edition times noted above proofs in the advertising end of the composing room. 
Marjory Collins, September 1942; via Library of Congress, LC-DIG-fsa-8d22735.

Completed mats are checked on board by page, then sent down chute to the ste-
reotype room. Marjory Collins, September 1942; via Library of Congress, LC-DIG-fsa-8d22732.
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Modern doesn’t mean faster
Modern newspapers don’t issue as many different editions as in previous eras. 
Though daily circulation in the United States is no longer at its peak of 
about 60 million, its low ebb is still a big number: 21 million in 2023.5 Bigger 
newspapers do still change out stories and update sports and financial stories. 
Smaller papers don’t – they may have a single press run, while mail delivery 
of newspapers is a tiny fraction of what it once was.6

5	 �“Newspapers Fact Sheet,” State of the News Media report, 2023.
6	 �At one point, mail delivery within major cities could happen within the same 

day – sometimes within hours. But even if it took a day or two, that worked for those 
not close enough to get copies at newsstands.

Bundles of papers are assembled before heading to trucks for distribution. Marjory 
Collins, September 1942; via Library of Congress, LC-DIG-fsa-8d22672.



208	 Putting Together the Pieces of Color

By the late 1800s, press manufacturers finally perfected multi-color print-
ing in a single pass, a great revolution that led – perhaps was led by – the 
emergence of newspaper comics as a unique form of art. Color comics led, 
typically on Sundays; black-and-white dailies followed.1

1	 �How Comics Are Made extensively covers the evolution of color in newspapers relating 
to comic strips.
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Above: Excellent color printing of a Gasoline Alley comic strip in a newspaper. 
Frank King, November 28, 1926. Courtesy Peter Maresca and Sunday Press.

Opposite: “Will he bite?”, a chromolithograph. Currier & Ives (New York, c.1868). LOC 
LC-DIG-pga-05079. 

The DeLittle pantograph at The Type Archive.
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15

TAKE A 
PEEK INSIDE 
LIBRARIES,  
MUSEUMS, & 
ARCHIVES
Where do you keep your flong and stereos?

I’m lucky to have visited several of the best collections of 
type and printing held by institutions and individuals in the 
world. In this chapter, I’ll share photos from places that have 
the potential to last as long as society does, due to govern-
ment support or endowments: three that rely on fundrais-
ing and events to persist, and three that lost their founder or 
owner, and aren’t readily open to the public.

Opposite: Monotype Super Caster matrices boxed for travel. Printing shops could 
rent them from Monotype, which delivered by train. All photos in this chapter by author.
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Above: Toshi holds a package of type hand labeled as Spectrum, “the original 
Types (Enschedé & Zonen) used for Type Drawings.” Spectrum was designed in 
1952 for the Enschedé foundry, but the production was completed by Monotype.

Below: A Monotype Super Caster matrix for Albertus. Since it’s a mold, it’s 
right-reading as a “q”: when cast, the type is mirrored, and it prints correctly.
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Above: A row of Monotype casters in various states of repair. Sue told me she 
held these in reserve in the hopes that they would someday be put back in use.

Below, left: A galley of upper-case 72 pt. Albertus, from a Super Caster.

Below, right: An early Monotype “A” model keyboard from 1897.



Collected essays 
and reporting on the 

historical intersection  
of type, printing,  

culture, language, 
and labor

A cavalcade of stories spanning 
hundreds of years of people working 
at making printing – and sometimes 
labor conditions – better.

How the stars tell us the edition.

Why women lost out as typesetting 
sped up after the Linotype.

Glimpses of hard-to-see printing 
and type collections worldwide.

The true meaning of flong.  
(It’s not papier-mâché!)

When boilerplate was figuratively 
the way syndicates spread content.

The inglorious rise of typewriter 
typesetting, quickly forgotten.

Why > quotes internet replies.

The elusive type louse.

And much more!

Aperiodical Publishing Co.
aperiodical.net
Printed in Canada

FLONG
TIME

NO SEE

Glenn Fleishman

FLON
G

 T
IM

E
, N

O
 SEE

    Fleishm
an

ACo

,


	About this sample
	Contents
	Contents, continued
	Flong Time, No See — Chapter 1
	The Typewriter Is Not a Typesetter — Chapter 3
	Eradicate the Type Lice — Chapter 4
	Reading the Reprints — Chapter 7
	Handset type — From “Reading the Reprints”
	The Truth Is in the Stars — Chapter 8
	Putting Together the Pieces of Color — Chapter 12
	You’re as Cold as Type — Chapter 14
	Take a Peek Inside Libraries, Museums, & Archives — Chapter 15
	An Elephant Remembers — From “Take a Peek Inside…”
	Back cover

